124                  SHAKESPEARIAN  COMEDY

years in the semi-publicity of University classes, from a time
indeed long before Hitler's name had been heard outside his
own village. I do not claim any peculiar perspicuity on that
account; I merely state it, lest I should be accused of desecrating
the platform of our John Rylands Library by using it for what
may perhaps seem like propagandist purposes. And I should
be loath to appear even remotely guilty of profaning the
privilege of addressing a Rylands audience. Yet, at the outset,
of one thing I must make unconditional declaration, I have
said that I regret the complications which give a topical interest
to this lecture; that the opinions in it were formulated at least a
dozen years ago; that on their restatement for die present
occasion, I trust I have guarded against modifications directly
due to to-day's affairs. I will add to that, too, that as a student
whose postgraduate days were spent in pre-War Germany
more than twenty years ago, I grew to a fondness and
admiration for the German people which even the War did
little to mitigate. But I should be unfair to myself, and, what
is more important, I should be exposing the name of academic
scholarship to improper hazards, if I did not state categorically
here and now, my own personal sense that Germany's persecu-
tion of the Jews is an entirely indefensible exhibition of those
animal passions which it has been the trend of civilisation to
subdue, and of which the gradual elimination is our firmest
hope for a future in which humanity will live in brotherhood
together and will devise for themselves a practicable parliament
of men and a substantial federation of the world.

These explanations made, I resume my immediate task.
With the object of suggesting an aesthetic of Elizabethan
romantic comedy, I have in previous winters spoken to you of
four early comedies of Shakespeare, regarding them as Shakes-
peare's experimentations with types, and watching for his
election of the sort most congenial to die sensibilities of his
generation. The trend of development is not difficult to
distinguish, and the main outlines of Shakespeare's comic
scheme are already becoming apparent. Its chief concern is ,-'